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what less impressive than the glorious torso in the Termini
Museum in Rome known as the Venus of Gyrene,
Another recent find was the marble groups known as the
'Nereides3. This Greek masterpiece of the fifth century B.C.
showed two young girls riding dolphins; dressed in the long
shirt-like chlamys, the bodies were supposed to be immersed
in the sea. I hardly remember having seen a piece of Greek
or Roman sculpture which could compare with this for sheer
beauty; the way the artist has treated the sodden draperies
is, in my opinion, unique in the history of art. I had always
known that in the hands of a real artist marble can create
the impression of folds of material; but I had been unaware
until that moment that there can be such a thing as a marble
veil, or that stone can conjure up the effect of moisture on a
garment to such an extent that one feels one could wring
it out; nor did I know that a capriccio could be composed in
marble.
In Rome I happened by chance to meet one of the many
members of the widely distributed Colonna family, which
reminded me of a supposedly authentic anecdote I had heard
years before about them. The history of Rome in the Middle
Ages is to a great extent the story of the rivalry between the
Princes Colonna and the Princes Orsini, both tracing their
ancestry back to the days of ancient Rome, and both of
whose families survive to this day.
The Colonnas are said to look upon themselves as direct
linear descendants of Julius Caesar, and the story refers to
this family tradition. When King Edward VII paid one
of his visits to Rome as Prince of Wales, he met Prince
Colonna, the aged head of the family. Having been told
of their claim to be descended from Caesar, Edward remarked
when the old nobleman was introduced to him, *I understand,
Prince Colonna, that your family traces its descent back to
Julius Caesar ?'
Perhaps the old Prince imagined that he could detect a
note of irony in the royal guest's remark, for he replied, *I